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musician, M. Gevaert's father placed his son with a dis- 
tinguished artist, Mengal, who belonged to the Con- 
servatoire at Ghent. He had not been there long, when 
he gained the prize for harmony ; in the following year, 
that for counterpoint ; and in 1847, the Conservatoire at 
Brussels awarded him the prize which entitled him to visit 
Rome. His family, dreading the dangers of a voyage to 
Italy, pleaded for a delay of two years. During this interval, 
an Opera of his in three acts (Hughes de Zonnerghem) was 
performed at the Ghent theatre ; and shortly after, a comic 
Opera in one act, called " La Comedie a la ville." In 1849, 
the period of his delay being expired, he went to Paris ; 
and having stayed there some months, visited Italy, France, 
Germany, and Spain, at the expense of the Belgian govern- 
ment. He returned to Ghent in 1852 ; and having spent 
some time with his parents, last winter returned to Paris, 
where he was warmly received by his friends, who intro- 
duced him to M. Perrin and M. Seveste. A countryman 
of M. Gevaert's, the distinguished librettiste, Gustave 
Vae'za, wrote a comic opera for him to set, " Georgette," 
the piece which, has recently been produced with such 
marked success at the Theatre Lyrique. 



and Case. It would be well for all parties it should be 
so — well for Mr. Smith, well for Mr. Case, well for the 
British artists generally, well for Drary-Lane, and ex- 
cellent well for the public; who, we believe, in the 
establishment of an English Opera at Drury-Lane, with 
such materials as Mr. Case has provided, would enjoy 
a rare and admirable entertainment. 



ENGLISH OPERA AT DRLTRY-LANEi 
(Abridged from the "Tke "Musical World.") 
We have, within the last fortnight, received numerous 
letters, soliciting further information on this all-absorbing 
topic. Will there be, or will there not be, an English 
Opera at Drury-Lane ? is the universal cry. To this 
question, at present, we are unable to return a satisfactory 
response. Matters are not yet definitely arranged between 
Mr. Smith and Mr. Case. There is still a difference* As 
the affair has been explained to us, we understand it as 
follows : — Some months since, Mr. Case took the theatre 
from Mr. Smith, for the production of English Operas 
four times a week, to commence about the middle of 
February, with the understanding that Mr. Case should, 
up to the 20th of January, have the option of retaining 
the two off-nights, by paying half the terms of the regular 
nights, if only used for rehearsals, or adding them to the 
regular nights of performance, on the same terms. Shortly 
afterwards, Mr. Smith thought he had found an Edmund 
Kean, or a Macready, in Gustavus Vasa Brooke : anxious 
to attain, quickly as possible, the fortune which that pro- 
digious actor would inevitably bring him, he was desirous 
of securing his assistance for those two nights, aboutwhich 
Mr. Case had not decided, or was not called upon to decide. 
Mr. Smith wrote to Mr. Case requesting to be informed 
what four nights he would select for his operas, that he 
might arrange with the great Gustavus, about the other 
two. Mr. Case answered he was not bound to name any 
nights whatever; whereupon Mr. Smith retorted, he 
should fix his two nights ; upon which Mr. Case replied, 
he would abide by his bond ; to which Mr. Smith returned, 
that his solicitor lived in Bond-street, or something to that 
effect ; whereby, to make use of a nautical phrase, " all 
good fellowship went by the board." If this statement he 
true, Mr. Smith is both logically and ethically wrong 
There may be some flaw in the agreement, or some 
quibble in the wording, and Mr. Smith may, having 
possession, hold his theatre ; but certainly, to common 
appreciation, Mr. Case would seem to have the beat of 
the case. True, we have not heard Mr. Smith's account 
of the transaction, and are bound to pause before pro- 
nouncing our decided opinion one way or the other ; 
nevertheless, as the explanation did not come to us from 
any partisan of Mr. Case, we confess to placing some 
reliance on what we have just stated. If our statement 
be correct, we repeat, Mr. Smith is both logically and 
ethically wrong. 

But, notwithstanding all our information, we hope that 
an arrangement will be entered into between Messrs. Smith 
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Colored Envelopes are sent to all Subscribers whose payment 
in advance is exhausted. The paper will be discontinued 
where the Subscriber neglects to renew.- We again remind 
those who are disappointed in getting back numbers, that 
only the music pages are stereotyped, and of the rest of 
the paper, only Sufficient are printed to supply the current 
sale. 

AJpha, Methwold.— Say how a set of rules could reach you, 
for the society you propose forming. 

C. L. W., London, may apply to Mr. Pitman, No. 1, New 
Ortimnd-street. 

Gjf, with thanks, is informed that the musical pieces we 
insert are confined to those of established popularity, or 
tothose by composers of acknotoledgedrepute. Experiments 
cannot be Hazardedk 

J. D. H., Hull; — The demise alluded to in your letter, was 
recorded at page 304. 

W., Norwich, is thanked for his kind letter. The series of 
musical articles he enquires after, will be resumed at an 
early period. 

A Mozarteam — The matter he refers to, is less within our 
control than we could wish ; nevertheless, we are not 
without hope. 

A Canterbury Subscriber.-—// is not legal to print the words 
of copyright songs, ballads, S;c.,fur the use of audiences, 
without the propi-ietor's Written permission ; but this, in 
most cases, would be readily obtained. 



3Srtef Chronicle of the last iflonth. 



Mozart and the Critics of his Day. — It is a curious 
fact, that the majority of the musical critics from 1702 to 
1793, never mention Mozart's name, or if they do, spell 
it incorrectly. One of them grants him a few lines, say- 
ing : — " It is a pity that Mozart aspires to so much, and 
thereby injures both feeling and sentiment j his new 
quartetts, which he has dedicated to Haydn, are too highly 
elaborated. What tastes can approve of the longest?" 
Another, after his death, scoffs at his reputation. Two 
more, praise his Don Juan, but at a later period ascribe 
its success to the poem. One of the journals maintained 
that the Zauberfiole did not please ; and nevertheless its 
reputation extended throughout every theatre, both large 
and small. It may thus be seen that Mozart does not 
owe much to the assistance lent him by the critics of his 
own time. Our contemporary, The Musical Transcript, 
gives the authorities whence the above singular specimens 
of critical perspicacity are gathered. 

Dublin University Choral Society. — The next 
concert of this society takes place on Friday, the 13th of 
January. Music: a selection from Mozart's Zauberfiole, 
Handel's Alexander s Feast, and a miscellaneous selection, 
including a new part-song by Dr. Stewart, conductor to 
the society. 

Bury Choral Society. — At the first annual meeting, 
a splendidly bound copy of Mendelssohn's St. Paul was 
presented, in the name of the society, to Mr. Richard 
Hacking, Jun., the conductor; and a copy of the com- 
poser's other great oratorio, to Mr. Spark, the secretary. 



